
BACH / PETRARCH
partita d minor / ascent of mont ventoux



Today, driven solely by the desire to see a place renown for its height,  
I ascended the highest peak in this mountainous region, not improperly called 
Ventoux.

The ascent of Mont Ventoux by Petrarch is a journey of a day, 
which raises the question of the elevation of the soul as well as of 
the body. Back from this great wandering, Petrarch briefly reports to 
his confessor who had remained in Italy. Bach composed much of 
his work for violin after the death of his first wife. These 
are tormented works shaped by incessant and unresolved 
questions. Similar to a "journey in the dark", the second partita may 
be seen as a tombeau for his first spouse, Maria Barbara.

I was simply trying to avoid the exertion of the ascent; but no human ingenuity 
can alter the nature of things, or cause anything to reach a height by going 
downwards. 

Joining forces is a better way of perceiving 
the intense loneliness of inner reflection. Petrarch walks with his 
brother who always outdistances him, but waits for him while 
alternating encouragement and mockery. Similarly, the voice and 
violin take turns in the dizzying interiority of these travels. And then 
things fall naturally into place as we listen 
to Bach and Petrarch opening up to each other, with mutual 
illumination, exchanging views and hiking maps of the 
soul. This ascension in D minor is a crossing of our paths. It is 
a way to traveling a winding and unexpected stretch of road 
together, following an ever-changing trackway, as time passes....

Yes, the life which we call blessed is to be sought for on a high eminence, 
and strait is the way that leads to it. Many, also, are the hills that lie between, 
and we must ascend, by a glorious stairway, from strength to strength. At the 
top is at once the end of our struggles and the goal for which we are bound. 
All wish to reach this goal, but, as Ovid says, 'To wish is little; we must long 
with the utmost eagerness to gain our end.' Thou certainly dost ardently 
desire, as well as simply wish, unless thou deceivest thyself in this matter, as 
in so many others. What, then, doth hold thee back?

Reaching the top, Petrarch embrasses in one glance of the soul the vaste domain 
that lies between spanish Pyrénées and balkanian Hemus Peak or Black Sea. And 
so he forsees the Republica Literaria, of which he is considered to be the spiritual 
father.



What is the Republic of Letters?

When early modern scholars (from the Renaissance through the 
Enlightenment) described the broadest community to which they belonged, 
they most frequently called this international community of scholars the 
“Republic of Letters.”

Recent scholarship has established that intellectuals across Europe came to 
see themselves, in the sixteenth, seventeenth and eighteenth centuries, as 
citizens of a transnational intellectual society—a Republic of Letters in which 
speech was free, rank depended on ability and achievement rather than birth, 
and scholars, philosophers and scientists could find common ground in 
intellectual inquiry even if they followed different faiths and belonged to 
different nations."Anthony Grafton

Despite the seeming paradox of his position as a man without a stable base 
or a patronage network in Italy, he was novel in using letters and his constant 
travels to sustain a coterie of friends and disciples - anticipating the extended 
readership, or "republic of letters" as it has been called, later created by the 
printing press. Through them, he transformed interest in classical antiquity 
into a movement with common alms and prejudices: that is, a passion for 
books, libraries, textual criticism, invectives and "the clear splendour of the 
ancient past"; a hatred of barbarism, scholasticism and obscurantist 
darkness. When he died in 1374, he was a famous man. He had visited 
Emperor Charles IV in Prague, who created him a Count Palatine, the King of 
France in Paris, and the popes in Avignon. He refused all their invitations to 
remain at their courts, "in order," he said, "to retain my liberty". He had been 
created Poet Laureate in Rome and was sought-after wherever he went in 
Italy. Alison Brown

Emmanuelle Cordoliani graduated from the Paris Conservatoire National Supérieur d’Art 
Dramatique in 1998. She then entered the Nomade Institute of Directing, run by Josyane 
Horville.

After leaving the CNSAD, Emmanuelle 
has taken on a triple activity of acting, 
directing and writing.
Playwright and director, she has met 
renowned artistes on the occasion of rare 
or atypical projects: Natalie Dessay 
(Pelléas et Mélisande), Lambert Wilson 
(Schumann-Clara- Brahms), the pianist 
Eric Lesage (Les très longues fiançailles  
de Robert et Clara Schumann), Jonathan 
Nott (City Life),  Nicolau de Figueiredo 



(Alcina), Kenneth Weiss (Athalie), Patrick Ayrton (Comical History of Don Quixote)...

She met with the Royal Scottish National Orchestra in April 2007 for a acted, sung and 
masked Peer Gynt, in collaboration with the Royal Scottish Academy of Music and Drama, 
received enthusiastically by the British Press.
 Regular guest Festival of Aix en Provence, Empéri, Bach Combrailles Mens Alors! and 
Sevicq Brezice, she had the opportunity to pursue creative work in the company of 
instrumentalists, both as playwright and performer.

Since September 2002, Emmanuelle Cordoliani has been teaching lyric art at the Paris 
CNSM. At the school and within the scope of her teaching, she has created and directed 
numerous projects:  Dialogues des Carmélites by Poulenc, Die Fledermaus by Strauss, La 
Clemenza di Tito by Mozart, The Turn of the Screw and The rape of Lucretia by Britten...

In recent seasons, we have seen her work in a chosen directory as eclectic as: L'Italiana 
in Algeri (Opera de Montpellier), Pelleas and Melisande (Royal Scottish Nation Orchestra), 
Alcina (Cité de la Musique), L'enfant et les sortilèges (Opéra de Besançon), Verdi's Otello 
(Opera de Limoges, Grand Théâtre de Reims), Comte Ory (Varna Opera)...
A rewarding companionship with Mozart's work leads her to Le nozze di Figaro in March 
2010, after La Clemenza di Tito, Così fan Tutte in June 2008 in Ajaccio, Don Giovanni  
2009 season opening at the Opera de Limoges and Zaide at Rouen and Montpellier, and 
frequent reunions with La finta giardiniera.

In summer 2010,she teaches at the  prestigious European Music Academy of the Festival 
d'Aix-en-Provence during the festival and back As long as it is day , show on the last years 
of the life of Robert Schumann, in Le Grand Saint Jean. Last summer, the Festival hosted 
Les déserts lieux, show gathering around her singers and musicians in the evocation of 
the triple correspondancy of Rilke / Pasternak / Tsvetayeva. 

Constantly returning to the theater roots, Emmanuelle excels in works combining spoken 
text and music, as it was seen in January 2011 with Ô mon bel inconnu by Reynaldo Hahn 
in Paris Opera Comique and  at the Imperial theater of Compiegne. She had previously 
directed L'amour Masqué  by Messager on a libretto by Guitry at the Orsay Museum, 
Pauline Viardot's Cendrillon, but  also Peer Gynt or Athalie by Racine and Moreau with the 
help of Kenneth Weiss. Une éducation manquée de Chabrier et Fortunio  will  soon extend 
this successful research.

She is a founding member of the group La bibliothèque est en feu!

Emmanuelle worked for l' Ensemble InterComptemorain  since 2005, creating for young 
audiences  versions of works such as Pierre Boulez' Ritual  or Stravinsky's Rite of Spring. 
Emmanuelle also participates in cultural mediation of the Orchestre de Paris, where, 
following a project last May around Leonard Bernstein with JMF, Salle Pleyel she 
presented  the opening season  of the Orchestra's program around Beethoven 5, directed 
by Paavo Järvi. After Brahms' Second  Symphony in january, they will meet again 2013 for 
Brahms' Third.

Next opera projects are  Purcell's Comical History of Don Quixote, Mozart's La Finta 
Giardiniera,  Monterverdi's Incoronazione di Poppea, Fortunio by Messager...

Les déserts lieux are currently on tour in Bulgaria.



Reynier Guerrero  was born in 1980 in Havana, Cuba, and he graduated from music,  
specialty  violin  at  the National  Conservatory of  Music "Amadeo Roldan",  Havana City,  
Cuba, in 1998.

At  the  University  of  Arts  of  Cuba,  he 
graduated as a violin teacher and chamber 
music  in  2003.  Reynier  consecutively 
received  the  first  and  second  prizes  in 
national competitions of his country, and the 
Grand  Prize  for  Contemporary  Music  in 
2002  edition  of  the  International 
Competition  of  Chamber  Music  UNEAC 
(Union of  Writers and Artists  of  Cuba).  In 
2002  he  was  awarded  the  distinction 
"Winner  of  the  Art",  one  of  the  highest 
honors  conferred  by  the  state  and  the 
Ministry of Culture of Cuba. 
He  performed  in  all  concert  halls  of  his 
country as a soloist and on three occasions 
with  the  National  Symphony  Orchestra 
Cuba. 
Reynier  was  invited  to  join  the  Gustav 
Mahler  Orchestra  Judgend  during  winter 
tour  2000,  under  the  direction  of  masters 
Jurgend Kussmaul and Silverstein. 

Reynier is currently a permanent member of 
the Youth Orchestra of Latin America under 
the direction of master Claudio Abbado.

After his studies at the Higher Institute of the University of Arts of Cuba, he joined the 
National  Symphony  Orchestra  of  his  country,  with  which  he  participated  in  numerous  
international tours in Latin America and Spain. He also collaborated with the orchestra of 
the Lyric Center Pro Arte of Cuba. Meanwhile, Reynier created "Soloists of Havana", one  
of the most prestigious ensembles in Latin America, dedicated completely to the repertoire 
of  the  eighteenth  century baroque and contemporary  music.  Since 2003 and with the 
chorus "Exaudi" (Cuba ), the group has recorded five albums in the project "UNESCO-
Repsol-YPF to rescue the musical legacy of the Americas" with Baroque music from Peru, 
Bolivia, Mexico and Cuba. His last concert with the Soloists of Havana was performed in 
Roma at the Vatican in April 2006 for the celebration of 65th anniversary of diplomatic  
relations between the state of Vatican and Cuba.
In September 2006, invited by the Ensemble Orchestral de l'Isère, he comes to France as 
solo violin of this group, a position he still holds. In November 2007 he performed with the  
Ensemble Baroque de Toulouse and the French Youth Baroque Orchestra directed by 
Christopher Rousset. En September 2007, he enters the prestigious class of Professor 
Odile  Edouard  specialized  in  baroque  violin  at  Conservatoire  National  Superieur  de 
Musique  et  Danse  de  Lyon.  Reynier  Guerrero  is  a  founding  member  of  the  young 
ensemble Lyonnais "Il Delirio Fantastico", and of the parisian ensemble "Les Desmarets."  
He works regularly as a violinist and occasionally as a violist with ensembles such as Les 
Arts Florissants, Les Nouveaux  Caractères and Les Cyclopes, with which he has just 
recorded a CD of concertante motets by Matthias Weckmann.



“Emmanuelle Cordoliani blossoms her singing in an androgynous mix of 
power and fragility. Amazon of the verb, she reconciles  loving contemplation 
with male violence. She is this living legend of the sacrifice, this female 
Prometheus came to steal the man the privilege of his initiatory passion. But 
this inaccessible Golgotha , she makes her Sainte-Victoire.”



This show was created for the Festival of l'Empéri. It has been 
performed in very different places, the only prerequisite for its 
good  reception  being  the  quality  the  acoustics.  It  may  be 
illuminated  with  natural  light,  candlelight,  or  with  more 
powerful sources. 
This show though very intense emotionally, is very light on its 
technical and financial aspects. 
It can be performed in english, french or italian. 

Contact:  Emmanuelle  Cordoliani  33  662  590  126  / 
caracolion@gmail.com




